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Illinois State University 
.Symphonic Band 
· Daniel A. Belongia, Conductor 
Amy Gilreath, Trumpet 
Center for the Performing Arts 
Sunday Afternoon 
March 2, 2008 
The 10th program of the 2007 - 2008 season 3:00 PM 
PROGRAM 
NORMAN DELLO JOIO Scenes from "The Louvre'' (1966) 
(BORN 1 9 .1 3) 
LESLIE BASSETT Lullaby (1985) 
(BORN 1923) 
THEO CHARLIER Solo de Concours (1932) 
( 1 868- 1 964) 
ARRANGED BY JOHN LAVERTY 
Amy Gilreath, Trumpet 
·INTERMISSION· 
FRANK TICHELI Nitro (2006) 
(BORN 1 943) . 
AARON COPLAND Down a Country Lane (1962) 
. (1900° 1990) 
TRANSCRIBED BY MERLI N PATTERSON 
GUSTAV HOLST First Suite in E-Flat (1909) 
(BORN 1874-1 934) 
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Program Notes 
Norman Delio Joio was born January 24, 1913 in New York City to Italian 
immigrants and began his musical career as organist and choir director at the 
Star of the Sea _Church on City Island in New York at age 14. His father was an 
organist, pianist, and vocal coach and coached many opera stars from the 
Metropolitan Opera. He taught Norn1an piano starting at the age of four. 
In his teens, Norman began studying organ with his godfather, Pietro Yon, who 
was the organist at Saint Patrick's Cathedral. In 1939, he received a scholarship 
to the Juilliard School of Music, where he studied composition with Bernard · 
Wagenaar. While he was a student, he worked as organist at St Anne's Church, 
but soon decided that he didn't want to make his living as an organist In 1941, 
he began studying with Paul Hindemith, who encouraged him to follow his own 
lyrical bent, rather than sacrificing it to the atonal systems then popular. 
By the late forties, he was considered one of the foremost American composers. 
He received numerous awards and much recognition. He is a prolific composer 
in a variety of genres, but is perhaps best known for his choral music. Perhaps 
Delio Joio's most famous work in the wind ensemble category is his Fantasies 
on a Theme by Haydn, composed for the Michigan State University Wind 
Ensemble and has since been performed thousands of times around the world. 
Dello Joio has also written several pieces for high school and professional string 
orchestra, including the beautiful if difficult Choreography: Three Dances for 
String Orchestra. He won the 1957 Pulitzer Prize for Music for his Meditations 
on Ecclesiastes; first performed at the Juilliard School on April 20, 1956. · 
He taught at Sarah Lawrence College from 1944 to 1950, and at the Mannes 
College of Music. He also served as professor and dean at Boston University. In 
1978, he retired and moved to Long Island, where he continues to .compose. 
Scenes fro in "The Louvre" ( 1966) is taken from the original score of the NBC 
television special that was first broadcast nationally in November 1964. In 
September 1965, the composer received the Emmy Award for this score as the 
most outstanding music written for television in the season of 1964-1965. · 
The five movements of this suite cover the period of "The Louvre's" 
development during the Renaissance. Here, themes are used from composers of 
that tirne. The band work, commissioned by Baldwin-Wallace College for the 
Baldwin-Wallace Symphonic Band, Kenneth Snapp, conductor, was premiered 
March 1.3, 1966, conducted by the composer. 
Leslie Bassett, born January 22, 1923 in Hanford, California, had training in 
cello, piano, trombone, and other instruments as a child and studied composition 
with Ross Lee Finney at the University of Michigan from 1947-49 and 1952-56. 
He also studied composition with Arthur Honegger at the Ecole Normale de 
Musique de Paris and analysis privately with Nadia Boulanger in Paris in 1950-
51, both on a Fulbright Scholarship. He later had private studies in composition 
with Roberto Gerhard in Ann Arbor in 1960 and in electronic music with Mario 
Davidovsky in Ann Arbor in 1964. 
Bassett's h.onors include the Prix de Rome (1961 -63), the Pulitzer Prize (1966, 
for Variqtionsfor Orchestra), two Guggenheim fellowships (1973-74, 1980-81), 
and the Naumburg Foundation Recording Award (1974, for Sextet [piano, 
strings]). He has been a member of the American Academy of Arts and Letters 
since 1976 and has earned grants from the Koussevitzky Foundation, the 
National Endowment for the Arts and the Rockefeller Foundation. 
He taught composition at the University of Michigan from 1952-91, where he 
was chair of the composition department from 1970-88 and the Albert A. 
Stanley Distinguished University Professor of Music from 1977-91, now 
emeritus. He was also a co-founder of its electronic music studio in t964 and of 
its Contemporary Directions Performance Ensemble in 1966. 
Lullaby was . composed in 1985, sponsored by student members of the 
University of Michigan Band, in celebration of the birth of Kirsten, daughter of 
Professor and Mrs. H. Robert Reynolds. The premiere took place in Ann Arbor 
on Oct. 4, 1985, by the Michigan Symphony Band under the direction of the 
honoree's father. Kirsten was present and seemed to approve. 
Theo Charlier (1868 - 1944) worked in France (Paris, Lyon, Marseille) and was 
a friend of Vincent d'Indy and Charles Bordes, among others. He was born in 
Seraing-sur-Meuse and studied at the Liege Royal Conservatory. In 1901, he 
was named teacher at that conservatory. This great musician also led a wind 
band (Mariemont Bascoup ), founded the Scola Musicae in Brussels, and enjoyed · 
a noted career as composer of ballets, symphon,ic pieces, and method books. He 
died in Brussels in 1944. 
The Solo de Concours (1932) was written for trnmpet and piano. The composer 
is best known for his etude book 36 Etudes Transcendantes Trompette. This 
arrangement for trumpet and band of Solo de Concours is, with a few 
exceptions, a literal transcription of the original piano and trumpet .parts . It is 
designed to provide the solist with an opportunity to perform a piece of French 
trumpet literature with an ensemble accompaniment. Although there are several 
pieces within the trumpet repertoire that fall into this category, the Solo de 
Concours, translates to the setting particularly well. 
Frank Ticheli's music has been described as being "optimistic and thoughtful" 
(Los Angeles Times), "lean and muscular" (New York Times), "brilliantly 
effective" (Miami Herald) and "powerful, deeply felt crafted with impressive 
flair and an ear for striking instrumental colors" (South Florida Sun-Sentinel). 
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Ticheli (b. 1958) joined the faculty of the University of Southern California's 
Thornton .School of Music in 1991, where he is Professor of Composition. From I 1991 to 1998, Ticheli was Composer in Residence ofthe Pacific Symphony, and he still enjoys a close working relationship with that orchestra and their music 
' director, Carl St. Clair. 
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Frank Ticheli's orchestral works have received considerable recognition in the 
U.S. and Europe. Orchestral performances have come from the Philadelphia 
Orchestra, Atlanta Symphony, Detroit Symphony, Dallas Symphony, American 
Composers Orchestra, the radio orchestras of Stuttgart, Frankfurt, Saarbruecken, 
and Austria, and the orchestras of Austin, Bridgeport, Charlotte, Colorado, 
Haddonfield, Harrisburg, Hong Kong, Jacksonville, Lansing, Long Island, I Louisville, Lubbock, Memphis, Nashville, Omaha, Phoenix, Portland, t Richmond, San Antonio, San Jose, and others. 
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Ticheli is well known for his works for concert band, many of which have 
become standards in the repertoire. In addition to composing, he has appeared as 
guest conductor of his music at Carnegie Hall, at many American universities 
and music festivals, and in cities throughout the world, including Schladming, 
Austria, at the Mid-Europe Music Festival; London and Manchester, England, 
with the Meadows Wind Ensemble; Singapore, with the Singapore Armed 
Forces Central Band; and numerous cities in Japan, with the Bands of America · 
National Honor Band. 
Frank Ticheli is the winner of the 2006 NBA/William D. Revelli Memorial 
Band Composition Contest for his Symphony No. 2. Other awards for his music 
include the Charles Ives and the Goddard Lieberson Awards, both from the 
American Academy of Arts and Letters, the Walter Beeler Memorial Prize, and 
First Prize awards in the Texas Sesquicentennial Orchestral Composition 
Competition, Britten-on-the-Bay Choral Composition Contest, and Virginia 
CBDNA Symposium for New Band Music. 
Frank Ticheli received his doctoral and masters degrees in composition from 
The University of Michigan. His works are published by Manhattan Beach, 
Southern, Hinshaw, and Encore Music, and are recorded on the labels of 
Albany, Chan.dos, Clarion, Klavier, Koch International, and Mark Records. 
Nitro (2006), an energy charged fanfare for band, was commissioned by the 
Northshore Concert Band, Mallory Thompson, music director, in celebration of 
their 50th anniversary. The composer offers the following: 
Nitrogen is the most abundant component of the Earth's 
atmosphere (78 percent by volume); and is present in the 
tissues of every living thing. It is the fifth most abundant 
element in the universe, created by the fusion deep within the 
stars; it has recently been detected in interstellar space. The 
sheer prevalence of nitrogen in all of nature, and the infinite 
range of compounds it is part of - life-giving, energizing, 
healing, cleansing, explosive - all appealed to me, and served 
as the inspiration for my music 
Born in Brooklyn, Aaron Copland (1900 - 1990) has been called the "dean of 
American music." He first studied with Rubin Goldmark and then, in 1921, with 
Nadia Boulanger in Paris. Returning in 1924, he sought a style "that could speak 
of universal things in a vernacular of American speech rhythms." He seemed to 
know what to remove from the_ music of the European tradition, simplifying the 
chords and opening the melodic language, in order to make a fresh idiom: The 
strains of his ballet and theater scores - Appalachian Spring, Billy the Kid, and 
Rodeo - and his orchestral and recital repertory - El Salon Mexico, Lincoln 
Portrait, Fanfare for the Common Man, and Quiet City - immediately evoke_ 
visions of the beauty and grandeur of his homeland and of its heroes and 
workers. He was a great teacher, whether to the classes of composers at the 
Tanglewood Festival or to audiences of laymen. In his later years, he was often 
called upon to conduct and narrate his own works. The year 1990 saw the loss 
of both Aaron Copland and his devoted student,_ Leonard Bernstein. 
Down a Country Lane, from Copland's Youth Orchestra Series, was originally 
a piano piece. The orchestra version was premiered in London on November 
20, 1964, and transcribed for band by Merlin Patterson in 1991. The work 
begins with a flowing, pastoral melody in the upper woodwinds and vibraphone. 
The climax, near the end, is at a strong volume that gradually fades into a gentle 
ending. 
One of England's most prominent composers, Gustav Holst (1874 - 1934), was 
also a professional trombonist, teacher, and organist. His music includes operas, 
ballets, symphonies, chamber music, and songs. During the First World War, he 
was placed in command of all English Army Bands, organizing music among 
the troops under the Y.M.C.A. Army and Education program. He continued his 
teaching as musical director at the St. Paul's Girls' School in the Hammersmith 
borough of London. His First Suite in E-Flat, Second Suite in F, and 
Hammersmith are hallmarks in the repertoire for wind ensemble; his orchestral 
suite, The Planets, is a component of the canonic repertoire of the symphony 
orchestra. 
Written in 1909, the Suite in E-Flat is generally regarded as a cornerstone work 
for concert band and is one of the few band originals that has been transcribed 
for symphony orchestra. The opening theme of the .Chaconne is repeated by 
various instruments as others weave varied filigrees about the ground theme. In 
the middle of the first movement, the principal theme is inverted for several 
repetitions. The Intermezzo is based on a variation of the Chaconne theme, 
presented first in an agitated style, then in a cantabile mood, the two styles 
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alternating throughout the movement with remarkable and deceivingly simple-
sounding counterpoint that is as charming as it is masterful. The March is 
introduced by a British band quick-march pulse from the brass and followed by 
Holst's Land of Hope and Glory version of the Chaconne theme in the great 
sostenuto tradition of the singing chorus. Eventually, the two themes are 
combined in a thrilling counterpoint leadirig to the coda with a dynamic marking 
offJJJ! 
Amy Gilreath enjoys an active professional career as both a teacher and 
performer. While serving as faculty member .at Illinois State University, she has 
been awarded the 2001 'School of Music Research Award, the 1996 Outstanding 
Teacher Award by the ISU School of Music and College of Fine Arts and in 
1994 was honored by the ISU School of Music students as Teacher of the Year. 
She has also served on the Board of Directors for the International Trumpet 
Guild. Dr. Gilreath is currently Principal Trumpet with the Peoria Symphony 
Orchestra, the Illinois Symphony Orchestra, the Illinois Chamber Orchestra, and 
Opera Illinois. She is also an extra/sub with the St. Louis Symphony, a member 
of the Illinois State University Faculty Brass Quintet, brass instructor for 
Orvieto Musica in Orvieto, Italy and a former member of Dallas Brass. Dr. 
Gilreath has made appearances in Italy, France; Germany, Spain, Austria, 
England, and Hungary. Along with her numerous solo performances and master 
classes, Dr. Gilreath has been a featured soloist with the Illinois Symphony 
Orchestra, Illinois Chamber Orchestra and the Peoria Symphony Orchestra and 
an invited soloist at the 1993 International Trumpet Guild Convention Festival 
of Trumpets and the 1997 International Women's Brass Conference. Recently, 
Dr. Gilreath completed her first solo CD entitled Enjoying Life. 
UPCOMING /SU BAND ACTIVITIES 
(ALL EVENTS ARE IN THE CEtyTER FOR PERFORMING ARTS) 
Saturday, April 12 - ISU Jazz Festival 
Saturday, April 19 - ISU Junior High School Concert Band Contest 
Sunday, April 20- Symphonic Winds - 3:00 PM 
Thursday, April 24 - Symphonic Band and University Band - 8:00 PM 
Friday and Saturday, April 25/26 - ISU High School Concert Band Contest 
Sunday, April 27 - Wind Symphony- 3:00 PM 
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Flute/Piccolo 
Allison Studzinski, Glen Ellyn 
Heather Lenhart, Sterling 
Kyle Johnson, Northbrook 
Ashley Carretta, Collinsville 
Ben Wolf, LaSalle 
Renee Westen, Roselle 
Katie Bryan, Pern 
Oboe 
Personnel 
Katherine Anderson, Bloomington 
Nick Panfil, Hoffman Estates 
Clarinet 
Keera Johnson, Pulaski, TN 
Kaitlin Marciniak, Normal 
Tom Jakobsze, Mt. Prospect 
Sandy Anderson, East Moline 
· Christine Schneider, Naperville 
Stephanie Finch, Sherrard 
Emily Sehlke, Homewood 
Bass Clarinet 
Helen Boote, Naperville 
Amber Johnson, Palatine 
Bassoon 
Torrie Sweeney, Chicago Heights 
Allyson Yearry, Glen Ellyn 
Kelsey Hubbard, Romeoville 
Saxophones 
Philip Keshen, Bartlett 
Matthew Muneses, Decatur 
Zach Cascarano, Lisle 
Chad Billman, Tolono 
Horn 
Seth Hare, Macomb 
Nathan Van Dam, Bolingbrook 
Alex Carlson, Marengo 
Elise Funk, Auburn 
Lisa Fumagalli, Shorewood 
Martha Warfel, Wheaton 
Samantha Yablon, Skokie 
Trumpet/Cornet I 
Jennifer Richter, Normal 
JeffCleveland, Arlington, TX 
I Michael Kearney, El Paso Korie Banning, Plainfield 
Pat Phillips, Lincoln 
Mark Gabriel, Quincy I Chris Bandurski, Schaumburg 
Trombone 
John Damore, Romeoville I Bradley Harris, Forest City, IA Scott Lindstrom, Carmel, IN 
Chris Dunigan, Riverside 
Michael Eckwall, La Grange I Thomas Madia, Lemont 
Euphonium 
Cristina Carbia, Trojillo Alto, PR I Meghan Flanagan, El Paso Bryan Hess, Schaumburg 
Tuba I Russ Otto, Plainfield Tim Schachtschneider, Minooka 
Monica Long, Schaumburg 
Terry Joria, Chicago Heights I Patrick Mulchrone, Frankfort 
Percussion 
Ricky Alegria, Carol Stream I Adrian Voelzke, Bloomington 
Thomas J. Forci, Oak Park 
Mike Leitzke, Mt Prospect 
I Charlie Stonehill, Bartlett 
String Bass 
Daniel Slesnick, Libertyville I Harp 
Katie Boundy, Mt. Prospect 
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